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Methodist Church Collection of Modern Christian Art 

Report for the year ended 31 August 2011
Structure, Governance and Management

The Collection, for which the acronym MCCMCA is sometimes used, belongs to the Methodist Church. It was assembled during the 1960s with funds from a charitable source. Thirty eight works had been acquired by 1994, and since then, there have been twelve further additions. When not on tour, the Collection is stored under the care of a Custodian at the Oxford Centre for Methodism and Church History, Oxford Brookes University. 

The owner of the Collection is the Methodist Council but responsibility for its care and development is devolved to a team of Curatorial Trustees (hereafter simply called the Trustees). During the year a new governance exercise was introduced, and a return covering objectives and activities was agreed with the Head of Governance Support.

The Trustees normally meet three times a year – twice at Methodist Church House (MCH) and once at Oxford Brookes University. This year the Oxford meeting was residential.
Aims  

The aims of the Trustees are to care for, develop and promote the Collection in order to encourage people to enter into conversations about God in Christ in the contemporary world, and to offer material that can bring new dimensions to study, worship and spiritual life.

Trustees as of August 31st 2011

Chair and Treasurer: Dr John Gibbs; Secretary: The Revd Graham Kent; Mr Paul Bayley; Ms Miriam Davies, Ms Meryl Doney, The Revd Geoff Cornell, Ms Sarah Middleton; Professor Ann Sumner; Mr Bob Williams (Secretary, Friends Group).  

Custodian: Dr Peter Forsaith (Research Fellow, Oxford Centre for Methodism and Church History)

Achievements and Performance during the year

Financial position.  

The Methodist Church, through the Methodist Church Fund,  makes available funds to cover the cost of Trustees’ meetings, the Secretary’s expenses etc. The Methodist Church Fund also pays the insurance premium.  

In addition there are Development and Acquisition Funds, both held at Methodist Church House. Income for the former comes from loan fees and from the sale of publications etc. Money is used for activities such as conservation work on the pictures and the publication of new interpretative literature. At the end of August 2011, there was £16,041 in this Fund and the Trustees have earmarked a significant proportion of this for reframing a number of works and for the provision of new travelling cases. The Acquisition Fund receives donations for new purchases and because of expenditure on the works acquired during the year (see below), this Fund was empty on August 31st.

Links with the Connexional Team. 

Our principal links are with members of the Mission and Advocacy Cluster and with members of the Finance team who look after our Funds. Our Secretary, Graham Kent maintains contact with various officers, including the Revd Gareth Powell, Assistant Secretary of the Conference and Head of Governance Support. We submitted a completed  proforma on our work to the Governance Support Office in mid-summer.   
Administrative support.

 A Connexional Grant of £4000 provides administrative support for the Trustees. To this end the Trustees  have entered an arrangement with the Enfield Circuit of the Methodist Church, whereby the circuit administrator, Mrs Mary Roseweir spends an average of four hours per week working on and for the Collection. In addition some funds are used for short term contracts to achieve particular aims. Thus Mr Tim Egan, formerly Registrar at the National Museum and Gallery in Cardiff has assisted the Trustees by preparing a document for each of the works in the Collection, describing the current position with respect to the nature and condition of its frame, its glazing and its transportation case, and by offering guidance on the best means of bringing each work into a satisfactory condition in these respects.
Exhibitions of the Collection  

In September the collection was exhibited under the title ‘Behold the Man’ at the Guy Chester Centre in north London. The hanging was good and, for reflection, there was a loop of images and text running in a quiet room. Visitors were mainly groups using the Centre and there was relatively little engagement with local churches.

Early in January part of the Collection was shown at Southwell Minster in Nottinghamshire. Not only were the works well received – with good visitor numbers in spite of the snow and ice – but, as it was a joint venture with the Methodist Circuit, it considerably advanced ecumenical relationships.
An exhibition planned for Chester Methodist church in Lent had to be postponed because the church was not ready to host the Collection. Instead sixteen works on Lenten and Easter themes were loaned out in groups of four to places that had made enquiries but who had felt unable to host a full Exhibition. In Tavistock four works formed the centre of a Churches Together exhibition for Holy Week featuring contributions from local artists. In Ilkley, four works were a focus for prayer and conversation during Lent in this busy church on the high street. Loughton and Enfield both had four works for Sunday worship in Lent and then combined for a devotional ‘stages of the cross’ prayer walk in both locations, each of which attracting over 100 people.
From May 14 until June 11, 25 works were on show at the Edinburgh University Centre for Theology and Public Issues. Here they were hung alongside works by Scottish and Scottish-based artists under the title ‘Shadows of the Divine’. The exhibition marked the beginning of a three year project ‘Peacebuilding through Media Arts’ and coincided with the General Assembly of the Church of Scotland.  

As ‘Art and Soul’, the entire Collection was exhibited from July 16 - August 21 at St Peter’s, Sudbury, a redundant church in the town centre managed by a trust formed from the partners in Churches Together in Sudbury. It provided a stunning location. The Revd David Moore hung the works using his display boards. The organization, under the leadership of Graeme Garden, was magnificent. The town was well supplied with posters and the mailings produced by local arts and theatre groups contained flyers etc. The exhibition attracted between 4 and 5,000 visitors, about 300 copies of the Guide were sold, along with 28 copies of Creative Spirit.

An exhibition comprising half the works in the Collection formed part of the Methodist Church’s contribution to the Greenbelt Festival during the August Bank holiday weekend. During the 19 hours that the Exhibition was open it was seen by 7000 people! Responsibility for the organization fell on the 
Trustees, with Meryl Doney liaising with Greenbelt and organising the hanging of the works, while Geoff Cornell liaised with Methodism and produced written materials and an audio-guide.  Educational material was provided for the under 11s. The Revd Malcolm Doney led a prayer session, and each day there was a guided tour. Meryl Doney, Geoff Cornell, Sarah Middleton and volunteers curated the Exhibition.
Costs of transportation: The Trustees have insisted on professional art carriers to transport the works. We have been delighted by the service provided by C’Art, based in the West Midlands. But this service does not come cheap – for the Sudbury Exhibition they quoted around £1,800 each way. Accordingly in the autumn of 2011 another professional firm will be being tried. The Trustees have to balance the requirement for proper care and transportation of valuable works with ensuring that the Collection is not only available to those with deep pockets! Accordingly, we insisted on C’Art transporting the works to Edinburgh, but allowed other, fully adequate, arrangements, to be made for Sudbury, particularly as we had insisted on the installation of an alarm system in the redundant church where the exhibition was held. 
Publicity and Resources  
‘Creative Spirit’. The year saw the launch of the discipleship resource, Creative Spirit (a DVD/CD and study booklet) which focuses on eight works from the Collection and is intended for leaders of worship, house groups etc. Sarah Middleton acted as Project Manager, and worked with educators from the Church of England and United Reformed Church to produce the study outlines. Seven hundred and eighty of the 2,000 stock had been sold at the end of August 2011, the major outlets being Magnet Resources, Methodist Publishing and direct sales through Sarah’s travelling bookstall.  
Methodist Church Web-site. The pages on the Collection are a great resource, giving very valuable information on matters such as the exhibition programme, on borrowing the Collection etc. They also provide relatively low-resolution images of those works in the Collection for which the Trustees have a Copyright licence from the artist or the artist’s estate. Interestingly the words ‘Art Collection’ entered into Google, provide a direction to this web-site on the very first page!
BBC Your Paintings Web-site. In 2009 the oils and acrylics in the Collection appeared in the 'Berkshire, Buckinghamshire and Oxfordshire' volume of the Public Catalogue Foundation. In June 2011 the trustees were asked if the PCF and the BBC could use the painting ‘Noli me Tangere’ by Roy de Maistre in the press and media coverage of the launch of the Your Paintings website which is based on the work of the Foundation. This was agreed but it is not clear how much use was made of the work. At present the web-site is still very much under development but eventually it is hoped that there will be links to the relevant pages on the Methodist Church web-site. 

Friends Group

The Secretary to the Friends, Trustee Bob Williams, writes:
‘We are enormously grateful for this continuing support in that the accrued subscriptions enable us, as Friends, to assist with some of the more pressing work required to maintain the Collection in good order. I would further add a very sincere acknowledgement of a number of generous contributions received, over and above an annual subscription. We have been able to cover the cost of the re-framing of the Ceri Richards gouache ‘The Supper at Emmaus’ and the recently acquired Craigie Aitchison print. We also contributed a small sum  towards the cost of this year’s acquisitions (see below).
I am delighted to report an enthusiastic response from the Revd Leo Osborn, President of the Conference, in response to our invitation to take on a role as Patron of the Collection for his Presidential Year.  Both Newsletters for 2011 were well received and we were pleased to be able to include a very interesting personal profile on Trustee Miriam Davies in the August edition’ .  
Acquisitions

In February the Trustees accepted the work ‘Christ writes in the dust’ by Clive Hicks-Jenkins into the Collection. The painting, commissioned in October 2009, owed its origin to the wish of two benefactors to sponsor a work that demonstrated the readiness of Jesus to stand against, or go beyond, much Old Testament teaching. And this is the subject that was chosen. Almost immediately after its completion, this picture appeared in a major retrospective exhibition of the artist’s work at the National Library of Wales at Aberystwyth. The exhibition was marked by the publication of a beautifully illustrated book consisting of essays by various contributors, and a volume of poems. Two of the poems were inspired by this painting.  
During the year, the Trustees also purchased ‘Good Friday 2006: Walking on Water’ by Maggi Hambling, one of Britain’s leading artists. Acquisition was made possible after the artist had made it known to one of the Trustees that she was surprised that the Collection did not contain one of her works. As is well-known Maggi Hambling has painted a picture of the Crucifixion on every Good Friday since the 1980s. This is a kind of personal ritual - a tradition that started when she painted the first one in memory of her mother. She did offer one of the Crucifixion pictures to the Trustees at a discounted price, but she also offered another Good Friday painting on the theme of Christ walking on the water and this was the work that was preferred. The painting made its first appearance in the exhibition at Sudbury – the artist’s home town.  
Relationships with other bodies

Most of our exhibitions are organized on an ecumenical basis, giving us contact with many denominations. Several Trustees are members of FAR (‘Forum for Art and Religion’). Through our Trustees Meryl Doney and Paul Bayley, we have good contacts with other relevant bodies.  Paul Bayley is the Art in Churches officer for ACE. His job is to encourage artists and church communities to curate and exhibit works of art in places of worship. Fraternal Links are maintained with Artserve, the charity which supports the use of all creative arts in worship.
 Our links with Oxford Brookes University are maintained via our Custodian Peter Forsaith, although meetings with other key members of the university are arranged from time to time. At the Spring residential meeting we met with Prof. Derek Elsom, Dean of the Faculty of Humanities and Social Sciences. In July, John Gibbs had a very encouraging meeting with Mrs Susan Howdle, Chair of Westminster College Oxford Trust Ltd and a Governor of the University.  
Plans for future periods

There is an exciting programme of exhibitions for the year ending August 2012: the venues including the newly refurbished Chislehurst Methodist Church,  Truro School and Central Hall Westminster (during the Olympics).
We will be actively promoting the resource, Creative Spirit, and in this respect exploring the role that social media have to play in encouraging purchase.
Following on from Mr Egan’s report, mentioned above, the Trustees have committed themselves to a major programme of repairing and renewing the frames of many of the works, to re-glazing in non-reflective acrylic material and to the construction of additional travelling cases.
John Newton Gibbs (Chair) 

January 25 2012

